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ENGLISH TRANSLATION

This year marks the 40th anniversary of Roland Barthes' death, as well as the
release of his La Chambre Claire - better known by the English-language Camera
Lucida. In that little book, the French philosopher explores the essence of
photography, first of all by examining the effect of photos on him as a viewer. The
book takes a very subjective turn when he comes across an old, faded photo of his
late mother Henriette. The woman, with whom Barthes spent most of his life, is
five years old and poses in a winter garden with her brother.

Despite that young age, it is this photo in which he fully recognizes her, in which
for her image coincides with her person. Camera Lucida contains several photos,
but we do not get to see just these. we, the reader, may leave her indifferent, writes
Barthes. to us it is just one of many "regular" photos. Although he tries to put the
meaning into words, Barthes realizes that the impact of the photo is too personal
for that. "It only exists for me."

Fast forward to 2017, when Odette England conceives the idea of inviting
photographers, artists, writers and curators to submit something, image or text, that
echoes, evokes, or references the winter garden photo of Barthes. The Australian-
British artist collects more than two hundred contributions. It includes old photos,
in nostalgic discoloration or out of focus black and white; from family albums, but
also found at flea markets. Not every contribution is intimate and individual, some
are purely artistic reflections. Other photographers chose an image from their own
work, which does not always feel successful, especially if it is a photo of which
you already know the original context. There is no name with the contributions, but
there 1s an alphabetical list of names with a page number at the back. The book
asks you to meet and discover each photo as much as possible as a complete
stranger. The exquisite design creates the perfect setting for this.

England, with its simple concept, cleverly lays its finger on the essence of Barthes'
book. Of course, everything can be said and written about photography. But once it
becomes personal, once a photo gets you deep into your being for whatever reason,
where it hurts, it suddenly becomes a completely different story. A story that is
different for everyone.
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